Seale in the 3rd Position.
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*) PIhese scales should also be stodied in the fallow-
ing manner; whole bow for the quarters, and, for the
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eighth-notes, shorl strokes al the peinl or nut, as the
case may be, —
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The first note of each measure is sharply detached

i pause, ag indicated in the first measore.
by a rapid stroke of the bow, and is followed by a
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In this last scale, accentuate strongly the second slurred note.
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Exercises in the 3rd Position.
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First Melody.
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Second Melody.
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Third Melody.
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Fourth Melody.
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Study in the 1st and 2nd Positions.
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4th Position.

Beales.
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Broad strokes, from the nut towards the paint of the how.
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Exercises.
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Second Melody.
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Third Melody.
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Fourth Melody.
In the 1st. 2nd.3rd and 4th Positions.

Allegro maﬂsiﬂso.:i.m.ﬂ;'f*f,f_ - o
15t Pos. ath Pos. F - #' _E' # l..-r‘ -
o — j.—__,— — = : _E,L___if = _— rj
Is ] ] . 4
—| e > B e——— N
=

3

@?’ﬂ/)f Q//Q/K %f °G



Secales in the 5th Position.
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Exercises in the 5th Position,

E £

T

2

HL

"

_ -
I
e

| s2o0 aotf2f2f o Pe., 1,
- PR+ fef
g:_ r !:!{f_#—pﬁff #.EF_H_*:;-":;'EE — ,;T__r_L_L:j'

- —
I Fﬁ_‘_:'_ “_'ldj

{5’//!/?; L/%f %f /e .




